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color scheme almost diametrically opposite to that 
heretofore accepted as likely to promote concealment 
in low visibility. 

"Daylight is not of uniform clarity" he explained, 
recalling tentative experiments "according to hour 
and clearness of the air one or another of three 
dominating colors prevail. The dominating colors 
are not red, blue, yellow so long accepted, but red, 
green and violet. Instead of starting out with gray 
coats I use colors bright when viewed near by, 
colors upon which atmosphere would work meta 

morphosis as distance increases." 
This color scheme, to quote one authority, does 

not conceal a ship, but if the color areas are large 
and strongly contrasted in value, they make it 
harder to accurately point a gun. 

Contrary to Mackay's or Thayer's method is that 
of Henry Reuterdahl, the famous marine painter, 

who, at the zenith of his skill and earning capacity, 
is now voluntarily serving the Government, with 
rank and pay of a Lieutenant, in the Navy Recruit 
ing Bureau. 

"There is no science that I know of in my ship 
camouflaging" said Reuterdahl who camouflaged the 
submarine chaser Degrasse, "I am guided wholly 
by feeling acquired through twenty-five years more 
or less buffeting with the sea." The eye does not 
focus alike for different colors. With this scientific 
fact Mackay now aims to bewilder the U-Boat 
observer by presenting to his vision an indefinite 
form, and thus hasten fatigue and quicken error in 
range-finding. 

Lida Rose McCabe 
NoTE: The above article is approved by the Navy Pub 

licity Bureau and by Abbott. H. Thayer, who wrote the 
authoress: "We greatly appreciate your wish to get the 
truth published-so much is error." 

A SONG FOR AMERICA 

How comely is our motherland, 
With joy for every eye! 

O'er sunlit vales her mountains stand, 
Her prairies kiss the sky. 

From many an autumn-bordered lake 
Her fair streams seek the shore. 

We love her for her beauty's sake, 
But most for something more. 

What vigor in her throb and tread! 
How dauntless is her mind! 

She plants that continents be fed, 
And never looks behind. 

The magic of her lamp and tower 
O'ermates Aladdin's lore. 

We love her for her bounteous power, 
But most for something more. 

We love her for her tender heart, 
That thrills at Pity's call, 

Her will that Freedom's goodly part 
Shall be the share of all. 

Lord of the stricken world, we ask, 
(Proud peace or holy war), 

Renew her might for every task 
And guard her as of yore. 

Robert Underwood Johnson 


	Article Contents
	p. 318

	Issue Table of Contents
	The Art World, Vol. 3, No. 4 (Jan., 1918), pp. i-ii, 266-364, v-viii
	Front Matter
	For the Students of Art [p. ii-ii]
	Editorials
	How to Give Europe a Worthy Lincoln Monument [pp. 266-280]
	The Barnard "Lincoln" [p. 280-280]
	Winter Show, Academy of Design, New York [pp. 281-282]
	"Ave Maria" and "Dr. Felix Adler" [pp. 282-283]

	The Classic Orders of Architecture [pp. 284-291]
	Thomas Eakins [pp. 291-293]
	Two Sonnets [p. 293-293]
	The Drama behind Closed Doors [pp. 294-296]
	Belgium Immortal [p. 297-297]
	Belgian Gratitude Medal [pp. 297-298]
	Earth [p. 298-298]
	The Little Brown Bungalow [pp. 299-302]
	The Swans of Fionola [p. 302-302]
	The American Academy in Rome [pp. 303-307]
	The Maple Leaf [p. 307-307]
	Art and Citizenship [pp. 308-312]
	The Song of the West Wind [p. 312-312]
	Camouflage: War's Handmaid [pp. 313-318]
	A Song for America [p. 318-318]
	Town and Country Embellishment
	St. Gregory's Basilica and Modern Fresco Buono [pp. 319-322]
	To Whom It May Concern [p. 322-322]

	Analysis of Works of Art
	A Great Work of Art: "The Doctor" by Luke Fildes, R.A. [pp. 324-326]
	A Degenerate Work of Art: "The Bathers" by Cézanne [pp. 323, 326-332]

	Miscellany
	The Two Winds of Di Francisci [pp. 333-335]
	Craftsmen at the Arts Club, New York: December Exhibition [p. 335-335]
	A Guest from Canada [p. 335-335]
	Artist-Artisans at Work [p. 335-335]
	Contributors to Academy Shows [pp. 335-336]
	Turquoise Mosaics of the Indians [p. 336-336]
	Substitutes for Wood in Houses [pp. 336-337]
	Some Recent Books
	Review: untitled [p. 337-337]
	Review: untitled [pp. 337-338]
	Review: untitled [p. 338-338]
	Review: untitled [p. 338-338]


	Arts, Crafts and the Home
	Battleship Silver [pp. 339-342]
	The French Decorative Styles: II. Louis XV [pp. 343-345]
	The Queen Anne Cottage: A Study in American Architecture [pp. 345-347]
	The Decorative Value of the Silhouette [pp. 348-351]
	The Stanford White House at St. James, L. I. [pp. 351-355]
	Peasant Art in New York's Bohemia [pp. 356-358]
	Art in the Commonplace of Japan [pp. 359-361]
	Popular Craftsman Houses [pp. 362-363]
	Training Sea Gulls for National Defense [p. 364-364]

	An Admiralty Seat [pp. vi-vii]
	An Attractive Garden-Bench [p. vii-vii]
	The History of the Internal Bath [p. viii-viii]



